movements existed concurrently, developing simultaneously and in continual response to each other. 2 Yet despite their divergent agendas, the three German travellers resemble each other in significant ways. In each text the protagonist is driven to Italy by his despondency and dissatisfaction with German society and a desire for a more fulfilled life. Goethe imagines Italy as a pre-industrial pastoral idyll, an Arcadia where he can escape the pitfalls of the modern world. Goethe is sceptical of the technological advances that increasingly defined northern Europe against its southern neighbour. In Italienische Reise, published more than thirty years after his return from Italy, he thinks back nostalgically to an age before the upheavals of the French Revolution -whose radical solutions he abhorred -and the Napoleonic Wars. Similarly, Eichendorff's narrator, the Taugenichts, travels to Italy in the hope of escaping the pressures of life in Germany and a society that was increasingly defined by the mercantile interests of the middle classes. In addition to his critique of Classicism, Eichendorff describes the social changes that characterized the period and the tension between Romanticism and Biedermeier culture. Contrastingly, Heine has primarily a political agenda. Frustrated by the repressive socio-political climate in Germany and steeped in the tradition of Goethe, Heine seeks to escape the realities of Restoration Europe by travelling to Italy. He grows to realize, like the Taugenichts, that his imaginings of Italy are an illusion.
For each of these travellers, an imagined South is beyond his grasp. While Eichendorff and Heine consciously distance themselves from Goethe, they recognize the dilemma facing the German traveller in Italy: he is unable to escape his identity and assimilate to a southern way presence of death even in Arcadia (FA, I, xv/2, 1168-70). I will argue, instead, that the inescapable ego of Goethe's account is the German self. Goethe's epigraph is equally applicable to Eichendorff's and Heine's texts, linking these otherwise disparate works.
The literature on these three texts is too extensive to be analysed here in its entirety. My investigation is situated within the recent body of criticism that has shed new light on Goethe's Italienische Reise and its influence on German literary representations of Italy in the early nineteenth century. While Joseph Luzzi contends that Goethe played a significant role in establishing an image of the South as an 'imaginary homeland' for northern Europeans generally, Gretchen L. Hachmeister and Richard Block argue that Italienische Reise sowed the seeds of what became a specifically German myth of Italy. Because of its link to Goethe, the journey to Italy was used as a vehicle by a later generation of writers to position themselves in relation to him and also to distance themselves from his influence and challenge his authority. 3 Hachmeister examines the intertextual relationship of the three works that form the basis of this study. Naturell' with the 'Kümmerniß' that pervades German society.
Goethe's escape from all things German entails also an escape from himself. In Naples he is on the verge of reaching that goal: 'Neapel ist ein Paradies, Jedermann lebt in einer Art von trunkner Selbstvergessenheit. Mir geht es eben so, ich erkenne mich kaum, ich scheine mir ein ganz anderer Mensch' (p. 224). Self-forgetfulness becomes a motif in the experience of Naples: 'man vergißt sich und die Welt, und für mich ist es eine wunderliche Empfindung, nur mit genießenden Menschen umzugehen' (p. 225). Yet, in spite of the strong admiration that Goethe expresses for Naples and the Neapolitan way of life, these same feelings cause him also to experience a sense of displacement and non-belonging: 'Hier sind mir die Menschen alle gut, wenn sie auch nichts mit mir anzufangen wissen' (p. 222). Goethe feels his northernness acutely, and he gradually becomes aware that he cannot escape his identity.
His German character prevents him from fully accepting and being accepted in Naples: This verdict on his own identity weighs heavily on Goethe: 'always snow', in stark contrast to the warmth and liveliness of Naples' climate; 'wooden houses', implying a lack of culture and history in contrast to the stone and marble that the South has inherited from antiquity;
'great ignorance', in contrast to the wisdom of ancient and Classical culture (possibly also a reference to a lack of knowledge about the essentials of life); and finally, 'yet plenty of money', suggesting that Germany attempts to make up and compensate for its deficiencies through its wealth, which Goethe considers as a means of simply consolidating its failings.
Naples, on the other hand, 'kündigt sich froh, frei und lebhaft an, unzählige Menschen rennen durch einander, der König ist auf der Jagd, die Königin guter Hoffnung, und so kanns nicht besser gehen' (p. 199-200).
Naples makes Goethe realize that his German character precludes him from adopting a way of life that up to now has been a compelling factor in his journey. He relinquishes hope of finding a more meaningful existence and comes to terms with his difference as a German:
'Reisen lern' ich wohl auf dieser Reise, ob ich leben lerne, weiß ich nicht. In spite of these differences, the Taugenichts' experiences are analogous to Goethe's own.
The Taugenichts is driven to travel out of fear of being trapped in the ordinary day-to-day cycle of middle-class life and work. He, too, travels light -he believes in providence and sets out from his father's house with only his violin, certain of finding an imagined 'elsewhere' to escape the realities of the modern age. His yearning, as well as his flight 'aus dem "tödlichen Italy becomes a destructive force that confounds the identity of the northerner. The
Taugenichts' experiences resonate with Goethe's, who likewise had difficulty coming to terms with his identity as a German.
The Taugenichts' confusion reaches its climax during his sojourn in a castle in Italy, which The Taugenichts' experiences in Italy, apart from parodying Goethe's, therefore also express Eichendorff's ambiguous relationship to the Romantic movement. Eichendorff does not criticize inherent traits in Romanticism, but rather the 'distortions and negative qualities that have crept into "true" Romanticism'. 18 Eichendorff's criticism is apparent in his satirical depiction of the community of German painters and musicians in Rome, which is rudely interrupted while staging a tableau vivant: Italians and which he envied and desired to experience. For the people whom Heine depicts, however, it was a state of suffering that they longed to escape. Goethe's Mignon. Even in Italy she is not in 'das Land wo die Zitronen blühen', she is still a homeless, wandering musician, forced by necessity to play on the streets. These two Mignons embody the differences between Goethe's and Heine's Italy. While Goethe's Mignon is a poetic figure, the little harp-player is bitter reality, an Italy under Austrian oppression. René
Anglade suggests that Mignon's fate is outside causality and thus escapes human connection, while Heine's little harp-player on the contrary is an example of the effects of a sociopolitical disorder that can be corrected. 25 This alternative Mignon is integral to Heine's argument, his portrayal of Italy in its present reality, and is a further way of distancing himself from Goethe. Heine 'corrects' Goethe's Mignon and adapts her to Italy's present condition. She is no longer a poetic figure, but weighed down with political significance.
Finally arriving in Genoa, Heine observes that the city is 'hässlich über alle Maßen' (p. 76).
By depreciating his ultimate goal, he renders the journey futile and meaningless. Reise von 25 René Anglade, 'Mignons emanzipierte Schwester: Heines kleine Harfinistin und ihre Bedeutung", GRM, 41 (1991), 301-21 (p. 311).
München nach Genua culminates in a rejection of travel. Like the Taugenichts' experiences, it appears to have been anything but a Bildungsreise.
My analysis of Italienische Reise, Aus dem Leben eines Taugenichts and Reise von München
nach Genua demonstrates that Italy acted in early nineteenth-century Germany as a medium through which conflicting cultural and literary currents struggled and competed with one another. Throughout these journeys the way Italy is depicted has radically shifted from an idyllic pastoral image of the South to one of social and political disorder, from Arcadia to dystopia.
The privileged place that Italy occupies in the German imagination points to a desire to become Italian. In the three journeys, each of the travellers wishes to escape his life in Germany and find a more fulfilled way of being. However, each journey ends in failure.
Goethe's epigraph, Auch ich in Arkadien, serves as a maxim for the German experience of the South, which Eichendorff and Heine reiterate: the German self is inescapable, even in Italy.
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